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To be used with Section I of all other chapters

The first melcdies emphasize the basic aspects of
tonality. They are designed to include easily recog-
nizable scale and chordal patterns. These diatonic
melodies are based on both major and minor modes.

The phrases are usually symmetrical and short

enough to be grasped at a glance. However, the di-
versity of rhythms, keys, modes, tempos, dgnamics,
and clefs should provide a variety of musical experi-
ences. The alto clef is introduced in exercise 33b; the
minor mode in 47; compound meter § in 59c.

N % N The first eight melodies are based entirely on stepwise motion. The largest range is a single oc-
tave. Note values include o d J J4. All of these melodies begin with the root of the tonic triad.
Each of the first eight melodies is in one phrase. '
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4. Andante cantabile
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3. Allegro
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5. Allegro
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